men have other responsibilities, and these responsibilities betray a preoccupation with hegemonic masculinity's valorization of strength, dominance, and discipline -what he refers to as being "pure of heart." In other words, even after the destruction of his family home, Lamar desires to further pursue violence in order to return the world to a place where gender identity and gender roles are clearly delineated, and he plans a kind of apocalypse in order to restore America to this patriarchal order. In my assessment, however, Lamar's homosocial bonds with other men spur his use of violence in the first place, and this violence does not remasculinize him per his expectations. This is the reason that he seeks to reaffirm his homosocial bond with old friend Harry Percival while casting an ever more violent vision for the future, never realizing, as will Percival, that this violence will always undermine his gender identity though purporting to reinforce it.
In his murderous destruction of Belle Isle and his vision of apocalypse, Lamar is in line with one prevailing principle about violence: that men are overwhelmingly responsible for committing it. Michael Kimmel observes in his book Angry White Men that the "one single intractable gender difference that holds across virtually all societies is that the overwhelming majority -in the range of 90 percent -of the world's violence is committed by men" (120). In support of this, Francis Beesley and James McGuire, in an article in Psychology, Crime and Law, found a correlation between violent crime offence and high scores on a hypermasculinity index. Often associated with machismo, hypermasculinity is an over-emphasis of masculine ideals such as "physical strength or power, aggressiveness, risk-taking, emotional control, and sexual potency" (Beesley and McGuire 251). The prevalence of this maschismo leads men and boys to be overly concerned with control, power, and dominance, so that socialization in hypermasculinity begins early. However, hypermasculinity and machismo are not born in a vacuum. They are, of course, socially constructed ideals, and the study of masculinities explains a great deal about how these ideals are created and reinforced within cultures.
In the early days of gender theory, patriarchy and hegemony became buzzwords in relation to masculinity, but the monolithic nature of these two terms tends to elide the possibility of non-hegemonic and non-patriarchal masculinities. Now, however, theorists such as James Messerschmidt agree that hegemonic masculinity is not a stable discourse on manhood but, rather, a fluid concept that changes based on time and place: "In fact, hegemonic masculinity is the dominant form of masculinity to which other types of masculinity are subordinated, not eliminated, and it provides the primary basis for relationships among men" (130) . In other words, where there is a hegemonic masculinity -a discourse about manhood that dominates cultural perceptions of masculinitythere are also other non-hegemonic masculinities that are subordinated but never fully repressed or eliminated. Often, these competing discourses are associated with certain economic class, racial or ethnic origin, and sexuality. And, occasionally, as in the case of the evolution of British "manliness," forces combine to subvert the dominant gender ideal with one that had been formerly repressed.
1 However, despite these competing (and sometimes repressed) ideals, hegemonic masculinity remains the primary premise upon which gender identity is established, and men and boys are thus pressured to navigate its pre-existing conventions and expectations. That men must either conform to or transgress gender expectations in their navigation of hegemonic masculinity leads theorists to acknowledge both the fluidity of gender identity as well as gender's thoroughgoing performativity. This is the basis for my discussion of Lamar in Percy's Lancelot, who commits violence in an attempt to re-establish a masculine identity that has been undermined. notes that the American canon is "obsessed with male identity, power, purpose, and bonding" (26). His fascinating argument claims that American male writers essentially created and reinforced the ideal of male bonding, which serves the purpose of protecting men from violence -while simultaneously begetting more violence. He ties the threat of violence (and its corollary, male bonding) to anxiety over masculine identity (26) (27) , and I believe this relationship highlights how cultures socialize men to police each other's performances of masculinity in ways that ultimately lead to violent behaviour. A closer look at Lancelot finds a male character committing violence in a manner consistent with these principles. I argue that, in Percy's novel, elements of homosocial performance and triangulation lead Lancelot Lamar to commit an act of aggression in order to recuperate his ability to fulfil a masculine ideal. Ultimately, however, his violence fails to restore his shattered manhood, and Lamar must decide whether to continue pursuing the masculine code to which he has subscribed or to adapt to a new one.
Although it is not Percy's best-known work, Lancelot still retains critical interest as, in Michael Kobre's estimation, "Percy's most complicated book" (165).
Critics such as Kobre tend to read the novel as an expression of "the conflict in [Percy's] own writing between the dialogic novelist and the moralist," as well as "the dangers of moral zeal" (167 re-establish his gendered identity and fails; he then projects a radically violent vision for the future in order to achieve a masculinity that is less complicated and easier to reinforce. Ultimately, however, Lamar's relationships with Merlin and Percival will thwart his vision for a future restoration of patriarchy because his connection to them complicates his pursuit of violence.
Masculine Deeds
Lamar explains early on that he has a clearly defined trajectory for establishing his manhood, one that begins with his birth. It is therefore appropriate to begin an analysis of the novel's masculine identities with a discussion of its characters'
names. Bestowed at birth, names serve as a primary source of identity, and, in
Lancelot, where characters' monikers are the stuff of legends, the power of naming is evident. Many of the characters, such as Lancelot, Percival, Merlin, and Janos Jacoby, are given appellations that are familiar to readers and invoke powerful ideals. Lancelot, Percival, and Merlin, for example, are well-known figures in the stories of King Arthur's court. Janos Jacoby, on the other hand, is named for Janus, the Roman god of transitions, often depicted as having two faces as he looks to both the past and the future. Vauthier discusses the power of naming for Lamar with regards to his two rivals, Janos Jacoby and Bob Merlin. She rightly suggests that Jacoby's name links him to the narrator, who is both "backward and forward-looking" (94); Merlin, however, despite Lamar's obsession with his and Percival's names, fails to elicit comment from Lamar. 3 Bugge's article offers a thorough explanation of Lancelot's connection to Arthurian myth, highlighting how characters and places in the novel resemble Arthurian archetypes, though Lamar may not realize the extent of these similarities; for example, Lancelot du Lac also goes through a period of insanity after Guinevere rejects him, paralleling Lamar's institutionalization. He concludes that Lamar's identity, actions, and vision for the future rely on impersonating a myth he ultimately does not fully understand. For Lamar himself, manhood is rooted in the ability to perform great deeds, and he articulates this sensibility early in the novel: "I achieved my single small immortality at the age of twenty-one when I caught an Alabama punt standing on the back line of the end zone and ran it 110 yards for a touchdown. It is still on the record books as the longest punt return in history. The beauty is, it always will be -it can't be surpassed" (11). But, by flagging the singularity of this immortal deed that he alleges can never be surpassed, Lamar acknowledges the flaws in his performance of masculinity. While it is true that his deed will have great importance to him and to other men while he lives, the fact that his "single small immortality" occurred so far back in his youth indicates his reliance on past, rather than present, assertions of masculinity. Lamar goes on to point out his physical prowess -"I was also Golden Gloves runner-up and though I weighed only 170 could take anybody on the football team" (11) -as well as his intelligence, which he insists was valued above all else by the same football team he claims he could handily dominate (10). Together, Lamar's immortal deed, physical prowess, and intelligence suggest his pre-eminence in college. More than this, however, they express Lamar's adherence to an American tradition of masculinity that performs manhood through aggression, discipline, athleticism, strength, and intelligence.
But these are not the only characteristics Lamar associates with masculine performance. Lamar often relates his past sexual exploits with Percival -he notes, for example, that they frequented whorehouses together (10) -yet the early part of the novel fails to elaborate on his youthful sexual promiscuity, instead veering off into a contemplation of why his wife's affair is of such importance to him. This lack of elaboration suggests that Lamar values other masculine characteristics in himself as primary avenues for performing manhood. Sex, while important, was not initially integral to his gendered identity.
Masculinity Undermined
Lamar explains to Percival that, at some point (and he is not entirely sure when), cleansing, and, finally, confession. Only after bathing and shaving carefully -he intentionally revises his routine so as to put his finger on what has him so unsettled -can Lamar finally articulate the seed of his distress: "There was a secret wound which I had not been able to admit, even to myself. Now I could. It was that lately I had trouble making love to Margot. It was the last thing I expected. For the best thing we'd always had between us was a joyous and instant sex" (60). The way Lamar finally acknowledges this impotence, both to himself and Percival, reveals a huge chink in the armour of his exteriorized masculinity.
Initially, Lamar prefers to focus on the glory of his past athletic accomplishments and intellectual prowess, pointing out more than once how others validated these feats as exemplary of masculine achievement (10-11; 72-73; 197-98 
Homosocial Performance and Triangulation

For Eve Sedgwick, author of Between Men: English Literature and Male Homosocial
Desire, male homosociality is men desiring and promoting the interests of men (3), and Sedgwick's assertion that homosociality both refers to male bonding and yet remains on a continuum between the homosocial and the homosexual draws on the structure of desire in male-male relationships. She argues that male homosocial desire (and this includes male homosexuality) works to maintain and transmit the power of patriarchy (25). This structure postulates men's use of homosociality as a way to admire and emulate each other's gendered performances of masculinity, and "triangulation" often occurs as a result; that is, in order to avoid being construed as homosexual, male homosociality relies on an object of desire for which rivals can compete, and this object is often (though not always) a woman (26). Sedgwick's theorization of male homosocial desire thus depicts men cementing their bonds with other men, in order to remain in a position of gendered power, by utilizing a female as an object of mutual action so as to demonstrate their masculine prowess to each other.
Todd Reeser, in Masculinities in Theory, argues that masculine rivalry "is not simply based on a desire to defeat or to vanquish the rival or to kill him off, but also implies a desire to emulate, to identify with, or to be like him" (57); the love triangle thus "serves a number of ends for masculinity: it avoids the homoerotic threat and it keeps male domination in place" (62). The bond linking two rivals in a triangulated relationship, therefore, can be just as powerful as the bond linking two lovers. But not all triangulated relationships between men fortify masculine identity and power, as when, for example, a man's rival is not an acceptable object of desire or identification. Reeser argues that, when this happens, the nature of masculine anxiety and gendered identity's tenuous construction is revealed (64).
Triangulation can take many different forms in literature as an expression of male homosociality, and its fluidity or ability to transform itself means it can be overlooked as a motivation for violence. I argue, however, that the transformation of homosocial triangulation often provokes aggression in men as a way of restoring compromised masculinity. Allen agrees, noting that behind themes of male bonding in American literature lies a cycle of dependence and aggression that results in violence (25). I add to this the assertion that violence, which may initially serve as a means of re-masculinization, ultimately highlights the failure of the dominant ideal of manhood and requires men to adjust their approach to establishing gender identity. We see this cycle clearly played out in Percy's novel:
Lamar's violent acts fail to recuperate his threatened masculine identity, and he responds by radicalizing his views on manhood and violence even further.
Although Lamar cannot be called a reliable narrator -he vacillates between acknowledging a "sense of expectancy, a secret sweetness at the core of the dread" of discovering his wife's infidelity (34) and ranting about the unspeakability of the sexual offense (12) because sex is a "unique ecstasy" and "not a category" (17) -his tale of discovery is important regardless of whether or not his version of events is true, for it is the only account we are provided and it speaks significantly to his preoccupations with gender identity and a violent revisioning of the future. He repeats that the discovery is his moment of awakening, restoring to him his life and the freedom to act and to make whatever plans he wants to, and this moment provides purpose to Lamar in his new search for the "Unholy Grail" of his wife's sexual sin (124). But Lamar is also clear that, As noted earlier, Lamar's violent response to Margot's infidelity -that is, murdering Jacoby before blowing up Belle Isle -is intended to purify, restore, and, in a way, sanctify. He explains to Percival early on in his recounting of events that he has a sexual theory of history that applies to both humanity in general and to individuals in particular. He argues that there is, first, a romantic period and, second, a sexual period, followed by "a catastrophe of some sort.
[…] Most people will die or exist as the living dead. Everything will go back to the desert" (30). Lamar enters his wife's bedroom to find Jacoby and Margot engaged in coitus and, after fighting Jacoby, slits his throat. But he acknowledges a discrepancy between his expectations for this climactic moment and his failure to experience any sort of cathartic relief: "What I remember better than the cutting was the sense I had of casting about for an appropriate feeling to match the deed. Weren't we raised to believe that 'great deeds' were performed with great feelings […] ?" (227). Having expected that this act of murder would be a "great deed," a means of restoring and validating his masculine identity, Lamar instead feels immediately let down.
There is no great feeling here to accompany his great deed; the violence he thought would restore the patriarchal order has been meaningless.
The New Masculinity: Revising the Chivalric Code
Although Lamar intends for his destruction of Belle Isle and its occupants to be restorative, he complains to Percival repeatedly that it has ultimately amounted to nothing: "Violence," he says, "is horrible not because it is bloody but because it is meaningless. It does not signify" (93). Near the end of his story, he confesses that, during the events at Belle Isle, which he anticipated would give him new life and restore his masculinity, he never felt anything but "a certain coldness" (236).
Expecting to have reasserted his masculinity through great deeds, Lamar instead finds that his acts of violence failed to repair his shattered gender identity. Rather, he has been institutionalized for a year following the events at Belle Isle, unwilling to speak at all.
Unfortunately, though Lamar now understands that his violence was meaningless, he fails to grasp that the reason his destructive acts have not been compensatory is because hegemonic masculinity can never be fully performed.
Instead 
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